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Afeast for the mind and senses was experienced by theatre
lovers in Vancouver during the third week of June 2006, The 2
Annual Hellenic Cultural Week, June 16 - 25, 2006, featured a
performance of a six-part series of monologues from Ancient
Greek tragedies, monologues by women heroines about their
feelings, deeds, and misdeed:s after being wounded by Eros,
the mischievous God of unbridled passion and Aphrodite’s son
and henchman. As befits such an exploration of the human
condition, excerpts from Euripides predominate. It is common
knowledge that the roles of female characters in classical Athens
were conceived, written, and re-enacted by men, and probably
shown to mostly men, but the fact remains that the female
characters were some of the most interesting in the history of
theater - and none were more powerful than those in Euripides’
plays. Euripides struggled to show the humanity of the characters
and their actions as consequence of their temperament and not
just so that the gods’ wishes will be fulfilled - he more than
the other tragic playwrights brought to the fore the differences
in understanding of the roles, positions, and expectations of
women and men within the ancient oikos.

The six-part performance included two parts in Ancient Greek,
the opening and closing monologues, both from Euripides’ plays
Hippolytus and Medea. Then a full Modern Greek translation
of Alcestis’ monologue from the homonymous play, Phaedra’s
lament from Hippolytus, and Medea’s most powerful declaration
to kill Jason’s and her children along with Jason's wife-to-be
and her father, in order to avenge her husband’s unfaithfulness!
Another great monologue from Sophocles’ Thrachiniae is
Deianera’s lament after she realizes that the shirt she prepared
for Hercules to wear to keep him faithful was after all poisoned
by the Centaur killed by Hercules. One could not have asked for
a better interpretive group than lliana Panagiotouni and Nikos
Sakalides and their collaborators.

The three-night performance event at the Dance Center in
Vancouver was sponsored by the Hellenic Community and the
Dance Center in Vancouver, with help from the Greek Ministry of
Culture. Sponsorships have come through the work of individuals
such as Nikos Panos of the Greek Community and Mirna Zagar
of the Dance Center. All succesful international collaborations
come with their own Dei ex Machinae, in this case through
the tireless efforts of Paras Terezakis, the Artistic Director and
Choreographer for Kinisis Dancesomatheater of Vancouver, and
Zoe Delibasis at the Canadian Embassy in Athens.

When Eros Wounded Me was a collaboration of a number of
individuals - all with strong careers in theatre within Greece
and around the world - including actress lliana Panagiotouni,
director Nikos Sakelaris, translator Tasos Roussos, set and
costume design construction by Aphrodite Koutsoudaki and
Guy Matis, music and sound by Asimakis Kondoyannis. It is a
collaboration that was first performed during the Margarita
and Caracas International Theatre Festivals in 1997 to great
acclaim. Let us hope that other Greek communities will invite
this most talented group to get a small taste of powerful
women in theatre.

O 1 AdTpelg Tou Bedtpou £noav pia navdaioia yio To PUahd Kat Tic alodnosig
oo Bavkoufep tnv tpitn efSopdda tou louviou 2006. £To mAaioto Tne B Etiolag
EMnvikrig MoAimioTikrig EBSopddac, mou éhape xwpa Hetafy 16-25 louviou 2006,
TpaypatonowiBnKe MapacTacn pe pia Celpd HovoNoywv oe £l IPGEEC, oL oTroiol
npogpxovTav and apxaieg eNANVIKES tpaywdiec. NMpoKerTal yia HovoAoyoue npwidwv
TIoU avagépovTal ota aleBripata, oTi mpageig Toug KaBwg Kai oTa adikAuata mou
Siénpagav apdtou Tic MARywoe o Epwtag - o okavéaAiapng Oe6¢ Tou axahivwTtou
néBoug, yiog kal mpwronahikapo g Agpoditng. Kat dnwe appolel oe Hia Tétola
€€epebvNon TNC avBpwimvng UTGOTACNE, TNV Kuplapxia KATEXOUV amoonaouaTa
ané épya tou Eupimién. Eival Kovwe yvwots 611 6Tny apxaia ABrjva autoi mou
EUTIVEOVTAY, £Ypagav Kat umoSUovTay Toug YUVAIKEIOUS pAAOUC ATaV AVTPEC Kal
mBavév ol mapacTdoeic Sivovtav Umpootd ot Katd Bdon avtpikd Koo, wotéoo,
TO YEYOVOG OTI Ol YUVAIKEIOL XUPOKTH PEG CUYKATAAEYOVTAV GTOUC IO evOIaQEPOVTEC
otnv IoTopia Tou BedTpou napapével, evi kavévag Sev Eemepvoloe o Suvapioué
&xeivoug mou napougiae o Evpimidng ota épya Tou. O Eupumisng aywviotnke va
npoPalel TN avBpwrivn MAEUPA TWV XAPAKTHPWY KAl TWV EVEPYEIDV TOUC WC
OUVETTEID TNG IB100UYKPATIag TOUG Kat GX1 AIMAG WG GLVETIEIR TNG EKTTAR pPWONG Twv
emBupiv Twv Bedv. MeploodTepo and Toug GAOUG TPAyIKOUC OUYYPAPEIC, EKEIVOC
nTav Tou éPEPE OTO MPOCKAVIO TIG SIAPOPEG 0TV KATavonaon Twv poAwv, Twv
Béoewv Kal TWV TPOGSOKILV YUVAIKWY KAl AVTPWY GTOV apxaio oiko.

H mapdaotaon, mou egehixBnke oe £§ mpdkeig, mepiehdpBave Svo ota apyaia
EMNVIKA - TOUG HOVOAOYOUG TNG Evapénc Kal Tou TEAouC — TIPOEPXOUEVEG and Ta
£pyatou Eupumidn InméAutog kat Miideia. ITn ouvéxela, TApoucIAoTAKAY 08 mAfpen
HETGPPAaN oTa véa ENANVIKA 0 LOVOAOYOG TNG AAKNGTNS armé To OUWVUHO £PYO,
T0 potpoddt e aibpag and Tov InméAuto, Kb kat n Bapuorpavin dnAwan
™e MRdeiac 6T Ba okoTwoe! Ta maidid, o amékTnae and Tov ldowva, padi pe tn
HEMouaa oUluyd Tou Kal ToV TTATEPA TNE, TPOKEIMEVOU va ekBIKNBel T amoTia
Tou avrpa ¢! Akopn évag onoudaiog HovoAoyog, auTh T @opd and 1o £pyo Tou
2opokh Tpaxiviay, £ival To LoIPOASI TG ANIAvELpag, GTav GUVEISNTOMOIE! 6T O
Kévtaupog tov omoio akéTwaoe o HpakAig, eixe SnANTnpldcel o xitova mou €KEivn
€T0{LACE VIO VO POPETEL 0 HparAig WOTE va TG gival mMoTog. AGQarwc, Kaveic
GMog Sev Ba prmopouce va eppnveloet KAAUTEPA TOUC pAAOUC ard v Hhidva
Navayiwrtotvn, Tov Niko Zakahidn kal Toug CUVEPYATES TOUC,

H napdactaon, mou ohokAnpwbnke ot Tpsic Bpadiéc oto Dance Center oto
Bavkouep, xpnuarodotiBnke and tnv EMnvikA Kowotnta kai to Dance Center
Tou BavkoUBep, pe T guvdpopr] Tou Ymoupyeiou MoArTiopov tne EAGSac,. Ot
Xpnuaro8oticelc Atav amotéAeapa TG SOUAEIGE atdpwy, dmwe Tou Nikou Mavou
NG EMnviknig Kowvétntag kat tne Mirna Zagar tou Dance Center. Onw¢ OAeC ot
emruxnpéveg Siebveic ouvepyaoieg éxouv To Sikd Toug and pnxavic Beé, £To1 kat
auto To eyxeipnpa &e Ba pmopoloe va anoteAéosl e€aipson. Hrav anotéAeopa Twv
akoupagtwv mpoomabeiwv Tou Napaokeud Tepelakn, KalMtexvikou AleuBuvth
Kat Xopoypdgou tou Kinisis Dancesomatheater, kat NG ZwAg Aglipmaon tng
NpeoPeiag Tou Kavada otnv ABrva.

Hnapactaon Zav Me AdBwae O Epwrag fitav anotélecpa cuvepyaaiac anuavtikou
apiBpov atépwy pe omoudaia kapiépa oto Béatpo, Toao oty EANGSa 600 kat
070 e§WTEPIKO. L€ QUTOUC TOUG CUVTENESTEC IEpIAapBavovTal n nBomoidg HAtava
Mavayiwtouvn, o oknvoBEtng Nikog ZakeAdpng, o petagppactric Taooc Povoooc,
ot oknvoypagot kat evéupatoddyot Appoditn Koutoouddxn kat Guy Matis kat o
Acnpakng Kovroyidvvng otn Houoikn kai tov fxo. MpodKelTal yia Hia ouvepyaoia
TIOU CUHHETEIXE YIo TPWTN @opd oto Aebvéc DecTIBAA Oedtpou Margarita kat
oto Algbvég PeoTiBal Oedatpou oto Kapdkag to 1997, amoonivrac EYKWUIACTIKA
OxOMa. A EATTIGOUHE OTI Kal GANEG ENANVIKEG KOWVGTNTEC Ba TPOOKAAEGOUV autn
v 16laitepa TahavTovxa opASa, TPOKEILEVOU va TApoLY Hia Hikpry yeuon ano
TIG SuvapIkEC yuvaikeg Tou Bedrpou.
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