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� ow fortui-
tous to be 
in Athens 

for the opening of 
“Tinos, of the Arts 
a n d  C i v i l i z a -
tion” (May 17-24, 
2000) at the Art 
Center of the Mu-
nicipality of Athens. 
 The exhibit was spon-
sored by the Municipal-
ity of Tinos, and it fo-
cused on the long 
standing marble carv-
ing tradition in Tinos.  It 
included ethnographic 
segments, such as  a 
recreation of a tradi-
tional marble carving 
workshop, as well as 
one of a traditional 
household. It exhibited 
many samples of art-
works/artifacts used in 

h o m e s , c h u r c h 
buildings, and 
other decorative, 
o r  f unc t ional 
pieces. It also 
showed work pro-
duced by the stu-
dents of the 
School of Fine 
Arts in Panormos, 
and that of other 
contemporary art-
ists. 

Needles to say I 
was most pleased 
to see the ArtEx-
change’s adopted 
creative home base 
becoming more widely 
known to the Greek 
public. It was also good 
to see that one of the 

members of the organ-
izing committee was 
none other than Petros 
Dellatolas - our teacher 
and one of the master 

(Continued on page 2) 
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This is long awaited 
historical exhibit at the 
Nat iona l  Gal lery/
Alexandrou Soutzou 
Museum.   It purports 
to examine the socio-

political and artistic in-
fluence that the Bavar-
ian Court of Greece’s 
first King, Otto (1833-
1862) had (along with 
returning Diaspora 

Greeks after the suc-
cessful overthrow of 
the Ottomans) in the 
transformation of Ath-
ens from a medieval 

(Continued on page 2) 

Sketch by Yiannouli 
Halepa, “ Sculp-
ture”
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carvers of Tinos! Of 
course those of you 
joining us this fall will 
have ample opportuni-
ties to experience first 
hand the treasures of 
the Tiniot artists, as 
well as see the contri-
butions of the island to 
the establishment of 
the Greek contempo-
rary visual arts tradi-
tion. The names that 
make up the founding 
fathers of Greek paint-

ing and sculpture are 
those of Tiniot artists: 
Gyzis, Lytras, Gaitis, 
Varlamos, Halepas, 
Sohos, Vitalis, Filipo-
tis - and the list contin-
ues to date. 
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ers), and in the marble 
work on the neoclassi-

cal buildings – public, 
and private. There is a 

c a t a l o g u e 
available with 
historical es-
says, but it is in 
Greek only. 

(Continued from page 1) 

village to a European 
capital.  It is a rather 
uneven exhibit – it 
seems unable to de-
cide if it will be a show-
case for the arts 
proper, or a documen-
tation of the city plan-
ning, public building 
architecture, and pho-
tographic records of all 
of the above.   I found 
the ethnographic seg-
ment showing how the 
members of the court 
dressed, the furniture 
they used,  etc., rather 
gratuitous; it contrib-
uted neither knowledge 
nor pleasure of view-
ing.  The Tiniot artistic 
connection was evident 
on the walls (works by 
Lytras, Gyzis and oth-
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VWXGLR DW 6SLWDOLD� 7LQRV

Th. Vrizakis, 
“Greece, with 
Gratitude,” 1858, 
National Gallery 
Collection.  
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I was lucky enough to 
catch an extended 
“Yiannis Tsarouchis: 
Between East and 
West” exhibit, show-
casing some of the art-
ist’s best work.  Tsa-
rouchis is one of 
Greece’s top – many 
will say most impor-
tant – artists.  It was 
indeed a feast for the 
eyes to see again work 
that has documented 
so much of what 
Greece has experi-
enced in its cultural de-
velopment in the twen-
tieth century. The 
works were provided 

by the Yiannis Tsa-
rouchis Foundation – a 
place that those of you 
joining us this fall for 
an “artful escape” in 
Greece will have the 
opportunity to visit – 
and they were shown 
at the newly estab-
lished Center for the 
Contemporary Arts.  
This new Center is 

housed in the oldest 
Greek brewery, The 
Fix, and is part of a 
contemporaneous ren-
aissance taking place  
at the moment in Ath-
ens in preparation for 
the upcoming Olympic 
games of 2004. There 
is a catalogue in Greek 
and English. 

and others, and 
to give their own 
‘take” on the use 
of tin cans to cre-
ate art.  There 
were hundreds of 
artists and proba-
bly thousands of 
cans used to cre-
ate work that 
ranged from the 
whimsical, to the 
beautiful...to the 
ridiculous.  But it 
was all great fun, 
and a very re-
freshing space to 
be on a day when the 
mercury had reached 
the mid-thirty degrees 
in Athens!!  The work 
shown can be pur-
chased by directly con-

Another exhibit that I 
attended was entitled 
“2000 Tin Cans: Paint-
ing, Sculpture, Multi-
media.”  (25 May–30 
June at the Bazaar 
Discount Super Mar-
kets).  Organized by a 
loosely gathered group 
of artists calling them-
selves “The Lithogra-
phy Shop of Pireos 
Street,” it is a show of 
a wide variety of art-
ists – Greek and for-
eign, emerging and es-
tablished.  They took 
the opportunity to look 
back on the uses of 
“tin” cans by artists 
such as Marcel Du-
champ, Jasper Jones, 
Andy Warhol Cristo

tacting the artists; there 
might be a catalogue 
produced, and appar-
ently there will be more 
shows coming out by 
this group of artists. 
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“There were hundreds 

of artists and 

probably thousands of 

cans used to create 

work that ranged 

from the whimsical, 

to the beautiful...to 

the ridiculous.”�

<LDQQLV 7VDURXFKLV� ´WKH

EDWKHU�µ ����� 7KH 7VDURXFKLV

)RXQGDWLRQ

´���� 7LQ &DQV� 3DLQWLQJ� 6FXOS�

WXUH� 0XOWLPHGLD�µ %D]DDU 'LV�

FRXQW 6XSHUPDUNHWV� IURP WKH

H[KLELW EURFKXUH
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the artexchange news

most clay sculptors, made many 
friends during her residency at 

“Rosa Hybrida” 
was to open on 
June 7th – the day 
after my sched-
uled departure 
back to Canada – 
at the Stigma Gal-
lery in Psyrri, the 
“happening” place 
in Athens (and a 
mere ten minute 
walk from our ho-
tel in Plaka).  I 
was determined to 
pay a visit while 
the show was be-
ing set up, be-
cause one of the 
exhibiting artists, 
Lilly Bacoyianni, is 
a dear friend (see 
photo).  Lily, one 
of Greece’s fore-

The Banff Center 
for the Arts in 1996, 
and during her stay 
and work in the Red 
Deer area of Al-
berta, Canada.   
From my take of a 
show in the making, 
it will be an exuber-
ant exhibit and 
worth a visit – flow-
ers everywhere, not 
only by Bacoyianni 
but by the other two 
participating artists, 
Lydia Veropoulou 
(photography) and 
Vassilis Karakat-
sanis (painting).  
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art education through travel
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� reece...an artful escape,” the 
artexchange’s Fall educational 
travel tour (October 6 – 24, 

2000) will let you see for yourself the 
dynamic art scene in Athens. 

      We’ll not only take in the best of the 
permanent exhibits in Athens...we’ll sam-
ple the exciting new artists in Athen’s 
many commercial galleries. 

      Be inspired by the views of Greece’s 
masters – and the influx of foreign artists 
who now make Athens their home!  As we 
make our way down Athen’s narrow cob-
blestone streets we’ll never be far from the 
substantial presence of the Parthenon, 
and the layers of artistic achievement that 
we will see in Athen’s many neighbor-
hoods. 
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